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andrey@ustinov.mobi 
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+49 5619854281 (home) 



1975 born in Luga (region Saint-Petersburg, Russia) 

1996-1997 

study in the College of Restoration KUPCHINO (Saint-Petersburg), 
specialization restore, decorator of interior 

1997-98 

debuted as the artist in structure of art-group " Zapasnyj Vykhod " 

seit 1999 

exhibiting in Saint-Peterburg and IVIoscow 

1999-2002 

study in the Saint-Petersburg ACADEIVIY of Humanitarian Education 
department of linguistics and psychology, specialization PR, English, German 
(not graduated) 

2001-2003 

study in PRO ARTE Institute (Saint-Petersburg) 

THEORY AND PRACTICE OF MEDIA ART AND NEW TECHNOLOGIES 

course 



2003 

move to Germany 

seit 2005 

study in the High School of Fine Arts, Kassel, 
(atelie by video-artist Bjorn Melhus) 



projects 

2001-2008 



2007 



THE MOBILE SEANCE 

transnational campaign 



Performance THE MOBILE SEANCE is a direct development of the project 
MEDIUM that started in spring 2001 . The project is an experiment of literal 
realization of the thesis by Marshal McLuhan the medium is tlie message. 
For the first time the project was held together with an artist Jury Popov in 
Saint Petersburg gallery "Poligon" in the center for culture "Pushkinskaya, 10". 
Then different artists and enthusiasts had been invited into the gallery. They 
had to refuse from their own personal messages and become mediums of a TV 
reality. Then the project started to wander on shops of video equipment of 
Saint Petersburg and Moscow, carrying out a role of a false-advertising of 
techniques sold there. 

The project THE MOBILE SEANCE is a new step in the development of the 
project. The TV is represented as the totalitarian medium leaving the mass 
use, giving road to the Internet-TV As any other obsolete household things the 
TV finds the second life in hands of social outsiders: beggars, tramps and 
vagabonds. The TV is offered to be considered as a street organ of the newest 



Generation - the elementary entertaining device for getting livelihood on streets 
of a mega city. A disabled person sits in modified wheelchair. In front of a 
wheelchair above the knees the mobile DVBT-TV receiver is attached. The 
person broadcasts the sound received through headphones from the TV. There 
is a menu on the screen that offers "THE MOBILE SEANCE ■ 1€ for 3 
minutes". Passers-by can use the remote-control to change the channel they 
prefer. It lasts 3 minutes, and then the main menu comes back. 

The project will tour getting livelihood through different cities of Russia and 
Europe. 



The project was realized with intellectual and technical support by High School 
of Arts and Design, Kassel ( www.kunsthochschule-kassel.de ), as well as 
personal support by artists Olaf Val www.olafval.de and Tomoko Goto. 



THE MOBILE SEANCE 



Engineering requirements: 

- medium 

- wheelchair (modified) 

- mobile Digital Terestrial TV Receiver + multimedia player 

- TV-antenna 
-ARDUINO-board (modified) 

- earphone 

- microphone 

- sound-adapter 

- megaphone 

- coin-selector (modified) 

- remote control (modified) 

- auto-accumulator 

- alternating voltage (12V-230V) 



TV-antenna 



Earphone + Microphone 



i 



Megaphone 




Wheelchair (modified) 



Auto-accumulator 
+ Aiternating voitage (12V-230V) 
+ Sound-adapter 
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2001-02 



MEDIUM 

multimedia-performance, video 
in common Yuri Popov 



It is an action tool< place in the video shops in Moscow and Saint-Petersburg in 
2001-2002. Artist was sitting in the shop, translating each TV-sound he is 
getting from TV-set through ear-phones like medium. The visitors were 
changing TV programs during the whole day long, using TV remote-control. 
The action is an illustration of the mass conscience manipulation. 




2006 



SAY 



A 



video, 03.27 min. 
PAL, MiniDV 



A parody of a news spot. The seconds left till the start of the news shown on a 
clock face. After a brief video Intro, a TV moderator appears in the screen. He 
is sitting against a blue background. To his right, a studio display is installed, 
showing the very same scene, like a mirror. The moderator is sitting still until 
the label reading "Say 'A'" (in imperative mood) appears in lower right screen 
corner. The TV moderator wakes up and says: "Ah." The scene show 
unexpectedly moves deep into the screen, becoming only a studio screen 
broadcast in itself. A new scene appears in its place: a TV moderator uttering 
"Ah" against a blue background. This scene wanes inside the screen, again. 



being only a studio broadcast in a screen. This keeps going on, and the 
spectator becomes involved in the space of a never-ending media tunnel. 
Gradually, the time span between the loops shortens, the speed increases, and 
the "Ah" sounds become one "AAAAAhhhh" scream. The end of traveling along 
the tunnel is a view in the screen of a video camera shooting the scene. The 
loop closes. A view of a giant studio appears before us, in the middle of which, 
wearing a coat but no pants, the lonesome moderator is sitting, screaming, and 
lingering, and bursting in the camera. Finally, his voice breaks, he coughs, 
takes off his headphones, and leaves the set to the final music chord. 
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Language is the power of media over silence 



If silence is space beyond the language, 

then media are absolute language space. 

Media cannot translate silence, for it does not bear information. 

Silence is an antonym to media. 

There is no silence in time dimension. 

Silence can last perpetually, but there's no time to it. 

And media are subject to time: 

A unit of information is a unit of media time. 

A unit of information comprises language figures. 

Language exists in media space; it neither has a beginning. 

Nor goes to any end, but always depends on time. 

Each phrase, each word, each letter, 

each sound has a clear regulation in media dimension. 

Regulation is a system to manage silence. 

A language figure born in silence commands to speak. 

The once born speaking skill can not last. Ever. 

If you say "A," say "B." 

Language is the power of media over silence. 

And silence is an antonym to power. 



Modern sign language system was preceded with the archaic signal system. That 
system lacked script, alphabet, syntax. It comprised sound interjections, such as 
cry, laugh, grunt, roar, sniffle, moan. Those phrases occurred directly from the 
corresponding emotion: horror, delight, joy, pleasure, dislike, sympathy, pain. The 
modern language endeavors to simulate the phrases of the signal language via 
sound imitation through letters. The separate part of speech is defined thereupon, 
it simulates an emotional signal. It is interjection. An interjection is transformation 
of emotional silence into a cold language symbol. 

As an example, our project considers the interrelation of such a signal phrase as a 
scream, and the language symbol A. Scream is a profound emotional state of a 
certain subject in a certain point of time. This point is unique. You cannot 
reproduce or repeat it. But you can describe or symbolize a scream. A symbol is 
not an emotional state, but a reminder of that state. And the description does not 
even address the memory, it only simulates the reality. You can simulate the 
lasting scream "AAAAAh" by just mechanically repeating the "Ah" sound. Thus, 
the letter A is the elementary unit of the scream simulation . And the "Say A" video 
is an experiment to regressively move from a language symbol A brought up via 
media through its continuous repetition to the simulation of a scream, and from a 
scream, to the silence of a broken voice. 




2001 
MOSES 

TV-performance 



It is a development of the multi-media-project "MEDIUM". It is a TV project, 
parody for the TV religion sermon. The artist like the preacher is reading "6 Day 
of a Creation" the first verses of Bible "Genesis". He translates the text 
listening through the ear-phones the last video-record screened on TV set 
behind. On the screen we see the same preacher who translates the text 
listening through the ear-phone the latest video-record screened on TV set 
behind. And so on. Thus, it is an endless chain. 




2007 



THE REFRIGERATOR 

video-installation, 2 min. Loop 



My privat Refrigerator is my privat Television. The video "Refrigerator" is a part 
of a video-installation. Video is projected in the real size to a door of a 
refrigerator. The video-projector is located in one and a half meters from a 
projection. Therefore the spectator appears to be involved into the space of 
installation. Spectators can open and close a refrigerator and can become a 
screen themselves. 

Video have been filmed twice. The take which is two minutes long is divided 
into two parts - 1 -minute each. And the second part has been finished shooting 
earlier, than the first. Thus the projection to the door of a refrigerator appears a 
minute earlier, than real action. The spectator sees the future action earlier, 
than the present. 

There is a question: what occurs before, and what after? Do we buy Coca-cola 
first, and then see it in the refrigerator? Or do we see coca-cola in a refrigerator 
(as in the TV) first, and then we buy? 




XonOflUnbHMK nioBOM BejlMHUHW. 

CooTHOLueHne cropoH BbicoTbi M LunpnHbi 16:9 




Bufleo-npoeKUna 
pasMeiMaeicfl Ha 
nnocKOCTn saKpbiTOM 
flBepubi xonoflMnbHMKa, 

TOHHO COOTBeTCTSyjl 66 

pasMepaM. 



ripn OTKpbiTOM flBepue 
BMfleo-npoeKL4Msi 

paCC6MBa6TCS1 BO 

BHyrpeHHeM nonocru 
xonoflnnbHMKa. 

XonoflMJibHMK nycT. 



BMfl60-np0eKT0p, yCTaH0BJ16HHblM 

BepiMKanbHO Ha hmskmm LUTarnB. 



DVD-nneMep 
noAKnioH6H k 
BMfleo-npo6KTopy 



2002 



EXPULSION FROM PARADISE 

action, comic-book, video, installation 
in common Natalya Nikolaeva 



This was a live performance by artists Andrey Ustinov and Natalia Nikolaeva 
that took place in Saint Petersburg at a McDonalds. The performance 
reenacted the Biblical story of the first couple Adam and Eva's expulsion from 
the Garden of Eden. The Biblical myth was given a contemporary spin: the 
global neo-liberal system that is manifested by the transnational McDonald's 
chain appears today as a mythological paradise with its illusion of plenty, 
comfort and happiness. To fulfill the myth the artists determined that all the 
food served at McDonald's should be free, given to people by their God Ronald 
McDonald without charge. Ustinov and Nikolaeva decided to tell the story by 
wandering naked from one table to the next taking food from visitors. As a 
result of their taboo behavior the artists (Adam and Eva) were expelled from 
Paradise / McDonald's. In this contemporary context the Tree of Good and Evil 
was transformed into the social contract private property's inviolability. 

The action took place on the 1st of May - an international day of worker's 
solidarity. It therefore had a Marxist context, transferring the absurd into pathos 
for radical expropriation. The event was documented both through video and 
painting on canvas. 



Andrey Ustinov in his works explores the collective subconscious, archetypes and 
mythology of the contemporary society that reveals in the public sphere and the 
media space. He uses the Bible text to demonstrate the laws that rule the world in 
our days extracting the critical message from the comparison of different rows the 
row of ancient ethic and the row of casual today life. His art and social activist 
projects dedicated to McDonald's explores the phenomenon of globalisation and 
unification of the world's standards, the submission to the corporative ethic. In 
Russia where people lived for many years under the pressure of communist 
ideology the ideology of the world corporations comes fon/vard even more clean 
than in the context of west society. 



Daria Pyrkina 



Ekaterina Lazareva 



EXPULSION FROM PARADISE 
poem 



Oh, our Lord, Ronald McDonald! 

How wonderful is Thy house! 

How always are wonderful all Thy creatures! 

Here we are Thy children, Adam and Eve, 

wandering before Thy Visage in Thy abundant house 

and eating fruits Thou hast given to us. 

And we thank Thee and glorify Thy Name: 

«How wonderful are Thy hamburgers and cheeseburgers! 
How inimitable are Thy chickens and iced Coca Cola! 
There is nothing better then Thy french fries and orange juice! 

But why are the guards of Thy house, archangels Mikhail and Gabriel, so 

furious? 

Why do they knit their brows? 

See how they take their weapons and come at us. 

See how they wring our hands and expel us from Thy house. 

Our Lord most sweet, Ronald McDonald!» 



«Why are you naked in the house of our Lord Ronald McDonald?! 

Who permitted you to take fruits from the tables of His house?! 

Don't you know that you have to work by the sweat of your brow earning your 

hamburger?! 

Who art thou? 

Whence have thou come? 

Whither art thou going?» 



«We are His first children, Adam and Eve. 

We were fruitful and multiplied 

and multiplied and reproduced His houses. 

And thus we are wandering from one of His houses to another, 

as there is no count to His houses we multiplied and reproduced 

and there is no limit to His Paradise, 

and thus, there is no expulsion». 



iff tty ^tkn J^rt Lrtc 
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2002 



FUNNY&TASTY 

action, video, photo 



As the extension of my project in tlie public space I would like to 
offer the Funny&Tasty action to happen in one of McDonald's in 
Prague. In the restaurant space there will be a big table decorated 
for the corporative party, and I will give to all the participants of the 
action the paper masks of Ronald McDonald and the scissors and 
will propose to everybody to cut the orifices for eyes and mouth and 
then to put them on. After the guests will eat and drink with these 
masks. 

Probably I'll be able to edit the comics like the corporate brochures 
"The world of possibilities" at McDonald's and the action then would 
be a good situation for spreading the brochures in McDonald's 
among the real corporative agitation papers. 
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2005 



A 



video, 01 min., 
miniDV, PAL 
Video-installation 




A remake of The Scream painting by Edvard Munch. The movie title "A" 
transforms into a yell accompanied with suggestive snaps of a glowing A letter. 
Then, the A letter transforms into a railway track. On the rail, a screaming head 
is lying. The scream drowns in the rumble of the train. The scene with the head 
on the rail transforms into a picture of blue skies with a cloud floating in there. 
The cloud transforms into ASCII code: A! Finally, the ASCII code fills the whole 
screen, and the sky turns into a monotonous cobweb of As. Then, the sky 
cobweb is torn down, and, followed with a scream, falls back to the track. THE 
END title is accompanied with the fading out rumble of the leaving train. The 
video is a reflection on the modernist Utopia. If consider Muhch's 



expressionism as a Utopian attempt to return to the art of existential identity, then 
what we endeavor to do is a melancholy to the inviability of this project within the 
framework of the modern media culture concept. The Scream by Munch was a 
manifesto to the rehabilitation of the archaic signal language lacking alphabet, 
syntax, expressiveness, but still being a direct emotional response to the 
existential feeling. The medialization of culture defeats this manifesto. The 
emotional artistic expression has now lost the connection with the source; now, it 
is just a sign without significance, a letter without a sound, a scream without a 
voice. A scream is no more an existential expression; now, it's just an interjection 
comprising infinite A letters. 
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2002 



NARCISSUS 

video, 01 min., MiniDV, PAL 



It is a parody for cinema-industry. It is the critic of the mass-media as origin 
power and culture in the information society. The film scripted as a remake of 
the antique myth: "The white bottom of the lavatory pan is filling by yellow 
urine. After everything is calm down we see from the screen a beautiful face of 
a hero who says "I love you!" and wipe his image away. 



2001 




YOU SING SUPERB! 

video, 02.49 min., MiniDV, PAL 
in common Yuri Popov 



Film-portrait tells about professional singer Karaoke. Tlie staff man of the 
appliance sliop in St.-Petersburg sings the same songs all the day, reading 
text of the songs from the screen of the TV. 




other works 



THIS IS NOT A CUP 

2006, digital grapliic, print 




«We are His first children, 
Adam and Eve. 

We were fruitful and multiplied 
and multiplied and reproduced 
His houses. 

2003, digital graphic, print 




ALL PROJECTS 

1997-2008 



2008 

MEDIAWARES 

2007 

SER 

THE MOBILE SEANCE 

REFRIGERATOR 

2006 

T-SHORTART 

SAY A 

THISISNOTACUP 

SAVING SURVIVORS OF A WRECK (versioni 

2005 

A 

2004 

EXPULSION FROM PARADISE 
poem with comics 

2003 

KAMASUTRA 



2002 

FUNNY & TASTY 
EXPULSUON FROM PARADISE 
NARCISSUS 



2001 

MOSES 

MEDIUM-ON-LINE 

MEDIUM 

2000 

INAUGURATION 
GIPSUM 

1999 

SAVING SURVIVORS OF A WRECK (versionll) 
COUNT ALEXANDER SUVOROV-RYMNIKSKY 
ON THE BOTTOM. THE DEMOBEE'S ALBUM 

1998 

FUFLO 

SNOW MAN 

SPRING SISYPHUS-TRAINING 



1997 

SAVING SURVIVORS OF A WRECK 

(versioni) 

GARDEN 

I - NOT I 

NEWAPORIES 



AWARDS: 



FESTIVALS / COMPITITIONS: 



10-30.05.2007 

IZOLENTA2007, International Digital Film Festival 

Special mention of jury for the film SAY A 

(RODINA CINEMA CENTER, Saint-Petersburg, Russia) 

2006, Februar 

TROMANALE, Free Film Festival, (Berlin, Tacheles) 
grand-prize for the best vide-performance 2006 

2004, May 

EXTRA- SHORT FILMS Festival (Novosibirsk, Russia) 
video film EXPULSION FROM PARADISE 
grand-prize for the best videofim 

2003, April 

Festival of Student's films BEGINNING 
(The House of Cinema, Saint-Petersburg) 
award for the best etude (video film NARCISSUS) 



06.09 01.10 2006 

QUI VIVE? Festival of Young Artists 

(National Center for Contemporary Art \Moscow) video SAY A 

2006, Februar 

TROMANALE, Free Film Festival, (Berlin, Tacheles) grand-prize for the best 
vide-performance 

2005, November 

BLICKE AUS RUHRGEBIET Kurzfilm Festival, Bochum 
EXPULSION FROM PARADISE 

2005, September 

QUI VIVE? Festival of Young Artists 

(State Center for Contemporary Art \Moscow) video-installation A 

2005, May 

51st International Short Film Festival Oberhausen, Special Programme 
video film EXPULSION FROM PARADISE 



2004, May 

EXTRA SHORT FILMS Festival (Novosibirsk \Russia) www.esff.ru 

video film EXPULSION FROM PARADISE / grand-prize for the best videofim 

2003, April 

Festival of Student's films BEGINNING (The House of Cinema, Saint- 
Petersburg) / award for the best etude (video film NARCISSUS) 

2002, September 

QUI VIVE? Festival of Young Artists 

(State Center for Contemporary Art \Moscow) project MEDIUM 



EXHIBITIONS: 



24.02.2007-30.03.2007 

ELECTROBOUTIQUE Gallery, Moscow) 

01.03.2007-01.04.2007 

the Second Moscow Biennale of Contemporary Art 
Special project "9000 km" 
(Moscow, Russia) 

22.08 22.09 2006 

1st SAINT-PETERSBURG BIENNALE FOR CONTEMPORARY ART 
Special project "9000 km" 
(Saint-Petersburg, Russia) 

04.11-06.112005 

OBSERVATORI-05 (Valencia, Spain) 

2004, December 

BEYOND THE RED HORIZON, new art from Polen and Russia. The Centre for 
Contemporary Art (Warsaw,Poland) 

21.0213.03 2004 

NEW RUSSIAN VIDEO CAM-Cheisea Art-Museum, New-York 
Http://www.chelseaartmuseum.org/ 



2003, June August 

Prague Biennale 1 2003, peripheries become the center_Overcoming 
alienation. Emerging artists from Russia Curated by Ekaterina Lazareva 
(National Gallery / Prague) installation EXPULSION FROM PARADISE 

2003, April 

ART MOSCOW Atelie. Installation EXPULSION FROM PARADISE 

2003, April 

LABORATIRY OF HAPPINESS (project by Ekaterina Degot) in the frame of 
project "Results. New strategies of art education" (Pro Arte Institute, Peter and 
Pole Fortress, Saint-Petersburg) installation EXPULSION FROM PARADISE 

24.10 14.11 2002 

POP/ART Exhibition (Contemporary Art Center named after Zverev \Moscow) 

27.02 - 30.03.2003 

Exibition DAVAJ! From Laboratories of Russian Contemporary Art (Austrian 
Museum of Applied Art MAC, Vienna \Austria) video film NARCISSUS 

2002, January 

Exibition DAVAJ! From Laboratories of Russian Contemporary Art (Berliner 
Festspiele, Berlin \Germany) video film NARCISSUS 



2003, Desember 

NEW RUSSIAN VIDEO, ART IN GENERAL Galery, New-York 
www.artingeneral.org 



